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Du bist die Ruh    Franz Schubert  
  (1797–1828) 

Clay Oglesby, graduate conductor

You are peace, The mild peace,
You are longing And what stills it. 

I consecrate to you Full of pleasure and pain
As a dwelling here My eyes and heart.

Come live with me, And close
quietly behind you the gates.

Drive other pain Out of this breast
May my heart be full With your pleasure.

The tabernacle of my eyes by your radiance
alone is illumined, O fill it completely!

El Grillo (The Cricket)   Josquin des Prez 
  (c. 1450-1521)

Leanne Mattie, graduate conductor

The cricket is a good singer
He can sing very long -
He sings all the time.

But he doesn’t act like the birds.
If they’ve sung a little bit
They go somewhere else

The cricket remains where he is...

If the month of May is warm
Because he sings out of love.



Die Minnesanger    Robert Schumann
           (1810-1856)

Becca Smith, graduate conductor

In the lists of songs engaging, Minnesingers are marching by.
Strange the fight that they are waging, 

Strange the tournament where they vie!

Fancy, ever wild and fuming Is the minnesinger’s steed,
And his art as shield assuming, 

The word turns to sword at need.

Beauteous women, with glances pleasant, 
From a draped balcony look down.

But the right one is not present 
With the proper laurel crown.

Other combatants, when they spring 
To the lists, are sound and whole, 

But we minnesingers do bring 
A deathly wound in our soul.

In the lists of songs engaging, Minnesingers are marching by. 
Strange the fight that they are waging,

Strange the tournament where they vie!

Tönerna   Carl Sjöberg
  (1861–1900)

Dark are the sorrows that come by night
Dreams seek for music to bring release;

Day dawns with sorrow, with sorrow that dims its light.
Day seeks for music for song bringing peace.

Songs bring a promise of sweet content,
Hope brightens the sad heart while tones ring with mirth

Songs bring a vision, a vision that’s heaven-sent,
Love sings in rapture as life thrills the earth.

I Can Tell the World   Moses Hogan
Combined Men’s and Women’s Choirs

  



reVOLution

Skyscraper              arr. Lindy Robbins
Ashlee Williams and Jordyn Lantz, soloists

VOLume

Follow Me           arr. Stephen Calgaro

University of Tennessee Women’s Chorale
Becca Smith, conductor

Kalliopi Altintasioti, accompanist

Dies irae         Randall Stroope
                    (b. 1953)

Day of wrath, day that will dissolve 
the world into burning coals,

As David prophesied with the Sibyl.
How great trembling there will be, 

when the judge comes To strictly sentence all.
Merciful Lord Jesus, grant them rest

Shule Aroon            Ruth Elaine Schram
                    (b. 1956)

Come, come, come, my love,
Quickly come to me, softly move,

Come to the door and away we’ll flee,
And safe forever may my darling be.



Il est bel et bon      Pierre Passereau
             (1509-1553)

He is handsome and fine, my husband is, 
There were two gossiping women in the village, 

Saying one to the other, do you have a good husband? 
He doesn`t scold me, or beat me either. 

He does the chores, he feeds the chickens 
And I just enjoy myself. 
Really you have to laugh 

to hear the cries of the chicks and hens: 
Co, co, co, co, little flirt, what’s this? 

He is handsome and fine, my husband is!

Nada Te Turbe             Joan Szymko
                   (b. 1957)

Ashlee Booth, cello

Let nothing disturb you, nothing frighten you, 
all things are passing.

 God never changes. Patience obtains all things. 
Whoever has God lacks nothing.

 God is enough.

Hotaru Koi  (Ho, Firefly)        Rō Ogura 
             (1916-1990)

David Buchanan, graduate student conductor

Ho, firefly, come, there’s some water that’s bitter to taste,
come, here’s some water that’s sweet to your taste;

ho, firefly, ho, up this mountain path.
Firefly’s daddy struck it rich, so he’s got lots of dough,

no wonder that his rear end sparkles in the dark.
Ho, firefly, up this mountain path.

In the daytime hiding ‘mongst the dewy blades of grass,
but when it’s night, his lanter burns bright.

E’en though we’ve flown all the way from India, zoom!
and those sparrows swarm to swallow us.

Ho, firefly, come, there’s some water that’s bitter to taste,
come, here’s some water that’s sweet to the taste;

Ho, firefly, up this mountain path,
Look! see a thousand lanterns sparkling in the dark, 

ho, up this mountain path.



Dravidian Dithyramb       Victor Paranjoti
             (1906-1967)

Jordan Sera, graduate student conductor

Scântei solare                  Jonathan Pieslak
                   (b. 1974) 

Andrea Markowitz, graduate student conductor   

Sun and stars, many tiny ones,
A game of light on the mountain peak,

The snow has melted easily, 
it flows clearly towards the spring. 
The warm wind carried the spring,

The doe once again leaps through the valleys.
She drinks form the pure, crystal river that pours itself 

smoothly into the sea;
Springtime is fully born.

The sea is rising, waves with foam, 
Migratory birds are gathering,

A siren sings sweetly to them, “la do lo...”

Mainacht (May Night)              Johannes Brahms           
             (1833-1897)                         

Brett Hopper, graduate student conductor

As the moon shines silver through the trees
Casting its sleepy light on the grass,

The nightingale sings,
And I wander sadly from bush to bush.

Hidden, a pair of doves coo
Their pleasure, but I turn aside

In search of deeper shade,
And shed a tear.

‘Oh when, you smiling face, which like the dawn
Lights up my soul, will I find you here on earth?’

And the tear burns my cheek.



Túrōt Ëszik A Cigány           Zoltan Kodály
             (1882-1967)

Hannah Berkley, graduate student conductor

The gipsy is eating cottage cheese, duba 
He’s arguing with me 

He’s saying he’s going to smack me. 
“The day after tomorrow!” I said, leba

The buds of the rosehip bush 
are hanging over the road. 

Johnny saw it and tore one off, 
is already running across with it.

Tennessee Waltz             arr. Seth O’Kegley
                  (b. 1992)



Dr. Angela Batey is recognized as a 
prominent conductor, clinician, adjudicator 
and teacher whose wide variety of experience 
encompasses professional, university, high 
school, community and church choruses. Dr. 
Batey is Associate Dean of the College of Arts 
and Sciences, Director of Graduate Studies 
in the University of Tennessee School of 
Music, Director of Choral Activities, and 
James Cox Professor of Music. She conducts 
the Chamber Singers and teaches conducting 
courses at the graduate level. Dr. Batey is 

also Director of Music at Farragut Presbyterian Church. 
  
She is a Past-President of the Tennessee American Choral Directors 
Association and is currently serving on the Executive Board of 
Southern Division ACDA.  Batey has been Associate Conductor of 
Schola Cantorum of Florida, a professional chorus and Associate 
Music Director of the Florida Ambassadors of Music, and Festival 
Director of the International Cathedral Music Festival.
 
Dr. Batey has appeared as a clinician for the American Choral 
Directors Association, South Carolina Music Educators Association, 
Florida Vocal Association, East Tennessee Vocal Association, 
West Virginia Vocal Association, Georgia Vocal Association, and 
is a frequent adjudicator, clinician and guest conductor of choral 
festivals, honors choirs, and educational workshops. Her concern 
for excellence in education is the focal point of her teaching career.

Dr. Batey holds two degrees from Birmingham-Southern College 
in Music Education and Musical Theatre, a master’s degree from 
The Florida State University in Music Education and the Doctor 
of Musical Arts degree in Choral Conducting from the University 
of South Carolina. In addition, she has studied Conducting with 
Hugh Thomas, Joseph Flummerfelt, Robert Shaw, Colleen Kirk, 
Clayton Krehbiel, Andre Thomas, Don V Moses and Larry Wyatt.



Dr. Jaclyn Johnson, often described as 
an “energetic little firecracker” on stage, has 
made it her life goal to share her passion for 
music with ensembles and audiences around 
the world. Johnson is the Associate Director of 
Choral Activities at the University of Tennessee. 
Before completing her doctoral degree in Choral 
Conducting at the University of Michigan, she 
had a thriving eight year career as a high school 
choral educator. 

Ensembles under her direction received numerous honors and 
awards, including performances at the American Choral Directors 
Association National Conference (2011), Western Division 
Conference (2010), and Central Division Conference (2014). 
Her choirs have toured domestically and internationally to San 
Francisco, New York, New Orleans, Canada, and Italy. Other 
conducting experiences include: Assistant Conductor for the Long 
Beach Camerata Singers, Co-Director of the Arrowbear Summer 
Music Choral Camp, and collegiate choral and orchestral ensembles 
including the University of Michigan Women’s Glee Club, Orpheus 
Singers, Arts Chorale, and Michigan Pops orchestra.  

In 2014, Dr. Johnson represented the United States as an 
International Exchange Conductor to China. Her own vocal 
performance career has taken her to Russia, Czech Republic, 
Austria, Bratislava, Canada, China, Hawaii, Chicago, New York, 
New Zealand, and Australia. Johnson earned a bachelor of Music 
in Conducting, and bachelor of Music Education degree from 
Chapman University, master of Music degree in Conducting at the 
Bob Cole Conservatory of Music in Long Beach, California, and a 
master of Art in Teaching.



Andrew Skoog, conductor of the UT Men’s 
Chorale, is Associate Professor of Voice in 
the UT School of Music and former Director 
of Choral Activities at Tyler Junior College 
in Tyler, Texas.  He has sung in Carnegie 
Hall and all over the world with prestigious 
orchestras. ‘Skoog’ is known internationally 
as a Carmina Burana specialist, for which 
critics around the world hail him because 
of his “full, lyric delivery in the demanding, 
high tessitura.”

Professor Skoog made his New York debut at Carnegie Hall as 
tenor soloist in Handel’s Messiah with the Brooklyn Philharmonic 
Orchestra, conducted by John Rutter, internationally acclaimed 
composer and conductor. He returned to Carnegie Hall in 2005 as 
tenor soloist in Orff’s Carmina Burana, with Andrew Litton and the 
Dallas Symphony Orchestra.  Skoog made his international debut 
in 2006 singing Carmina Burana with the Bergen Philharmonic in 
Bergen, Norway. 

In addition, Skoog has also sung with the American Symphony 
Orchestra in Avery Fisher Hall at Lincoln Center. Twice a 
Metropolitan Opera regional finalist, Skoog made his professional 
operatic debut as Pinkerton in Madama Butterfly with the Lyric 
Opera of San Antonio. He will reprise Carmina Burana with the 
Knoxville Symphony Orchestra in March, then sing his 40th 
performance of the work with the Buffalo Philharmonic in May. 

Recipient of the 2011 Distinguished Faculty Teaching Award, 
Professor Skoog is a Sandra G. Powell Excellence Professor at the 
University of Tennessee and currently serves as President of the 
Tennessee National Association of Teachers of Singing.



Hannah Berkley is a first-year Graduate 
Teaching Assistant pursuing a master’s degree 
in Choral Conducting. A native of Knoxville, 
she graduated from the University of Tennessee 
with a bachelor of music degree in vocal music 
education, summa cum laude.  Ms. Berkley 
serves as the Associate Director of Worship and 
Arts at Concord United Methodist Church where 
she oversees three children’s choirs in addition 
to directing the Chorister Choir, children’s 

handbell ensemble, and creative arts rotations. 
Her choral experience includes singing with UT’s Concert Choir and 
Chamber Singers along with the Church Street United Methodist 
Church Parish Youth and Adult Choirs, as well as assistant to the 
Primary and Chorister Choirs. She has conducted the Maryville 
High School and Maryville Junior High School ensembles at their 
respective choral festivals. Ms. Berkley is a member of the American 
Choral Directors Association and the Tennessee Music Educators 
Association.      
    

 
Becca Smith is a second-year Graduate 
Teaching Assistant in Choral Conducting.  She 
graduated magna cum laude from Roberts 
Wesleyan College with a bachelor of science 
degree in music education. While at Roberts, she 
was vice-president of choral activities, assistant 
coordinator of the local All-County Conference, 
section leader of the Women’s Choir and Roberts 
Wesleyan Chorale, and was inducted into the 
Alpha Sigma Kappa honor society.  Ms. Smith 

studied choral conducting with David Chin.  After graduating in 
December of 2014, she was a substitute teacher in the local districts 
and worked as the Special Event and Audition Coordinator for 
the Roberts Wesleyan Music Department.  She has conducted the 
Roberts Wesleyan Chorale, Churchville Chili’s Concert Choir, Mixed 
Choir, and Elementary Choir, ‘Off the Beat’ a cappella group, and 
assisted with the New Covenant Community Choir.  Ms. Smith has 
had students participate in various conferences and honor choirs 
including All-County, Area-All State, All-State, and the Nationals. 
She is a member of the American Choral Directors Association.



Vocal Studies at the University of Tennessee
http://www.music.utk.edu/voice

Whether your passion is for art songs, operatic arias or 
sacred music, it will be kindled during your tenure under the 
guidance of the voice faculty at the University of Tennessee 
School of Music. Drawing from a wide-ranging breadth of 
teaching and professional performing experience, the voice 
faculty will encourage and guide your growth in whichever 
direction you choose.

 Kevin Class           Andrew Skoog
 Lorraine DiSimone          Marjorie Bennett Stephens
 James Marvel          Andrew Wentzel
 Cecily Nall       

Studies in Vocal Music Education 
at the University of Tennessee

www.music.utk.edu/music_education

The University of Tennessee has a long and honored tradition 
in the field of Music Education at both the undergraduate 
and graduate levels. The Music Education program focuses 
on preparing prospective music educators for teaching 
music in grades K-12. The program is based on the National 
Standards for Arts Education in Music and the requirements 
for licensure established by the Tennessee Department 
of Education. The curriculum in vocal music education 
consists of courses in the latest techniques, strategies, and 
methodologies for successful teaching. The music education 
faculty is diverse in its expertise and is current in the 
profession, often making local, national, and international 
appearances and publishing in their respective areas.

 Loneka Battiste   David Royse
 Donald Ryder    Fuller Lyon
 Jaclyn Johnson   Michael Stewart
      
 



Men’s Chorale

Jared Barham, Shelby Berkley, Michael Bickers, Cade Botts, 
Teddrick Boyd, David Buchanan, Reece Chunn, Rui Chi, 

Eric Dyer, Austin Fox, Benjamin Fredebeil, Caleb Glisson, 
Matt Graham, Brett Hopper, Collin Kasefang, 

Samuel Lee, Brian LeSerra, Arthur McAfee, DC Miles, 
Robert Oberholtzer, Clay Oglesby, Christian Penna, 

Daniel Pledger, Isiah Rankin, Matthew Scarfo, Jordan Sera, 
David Stultz, Graham Sullivan, Adam Throgmorton, 

Wil Waring, Joseph Wampler, Songkun Yang

Concert Choir

Jordan Alexander, Hannah Berkley, Holly Black, 
David Buchanan, Madison Byrd, Peyton Cantrell, 

Ashlee Carella, Nicki Caswell, Reilly Chisholm, Phillip Chu, 
Adam Davis, Kendall Ford, Katie Galyon, Katie Garapic, 

Madison Gilmore, Wendy Harmon, Katey Hawkins, 
Brett Hopper, Garrett Hortert, Andrew Howard, 
Grace Hughes, Bryson Hundley, Erin Johnson, 

Jama Kennedy, Noah Lamb, Gabi Loveday, Zoee Lyle, 
Leanne Mattie, Maddox McKnight, Clay Oglesby, 
Angela Pinkham, Hannah Reddick, Matt Remke, 

Mya Rudder, Matthew Scarfo, Jordan Sera, Katie Shannon, 
Robert Smith, Emily Stevens, Danielle Thomas, 

Andrew Webb, Anna Weeks, Rylee Worstell



Women’s Chorale

Rachel Albee, Cassandra Altuzar, Kirstine Andersen, 
Abi Barker, Lauren Beeler, Kayla Black, Holly Black, 

Catherine Boggan, Chandler Bolton, Savannah Brawley, 
Crystal Brogdon, Meagan Bryan, Ashlee Carella, 

Nicki Caswell, Kate Conway, Alana Cooper, Camryn Crowe, 
Lyric Currin, Katrina Duval, Alexi Eidam, Shelby Ford, 

Abigayle Galo, Katie Galyon, Madison Gilmore, 
Mallory Gooden, Hayden Hall, Wendy Harmon, 

Emily Harris, Felicia Inomata, Delight Jobe, 
Gabi Loveday, Hailey Manus, Samantha Mccarty, 

Morgan McGavic, Leona Miller,  Maggie Monaghan, 
Holly Nehls, Hannah Nelsen, Madison Oehler, 
Bailey Owsley, Magen Payne, Hannah Reddick, 

Haley Retterer, Dominique Reuter, Katharine Sadler, 
Rachel Sitton, Emily Smith, Danielle Thomas, 

Courtney Tourville, Mich Walter, Emily Weeks, Jessica West, 
Rachel White,  Jamie Wilkerson, Ashley Williams, 
Claire Wolking, Cydnee Young, Lora Cate Yount

Chamber Singers
Kirstine Andersen, Hannah Berkley, Shelby Berkley, 

Lee Brandt, Hannah Brown, Steven Brown, 
David Buchanan, Laura Buckner, AC Cabrera, 

Jake Cannon, Matthew Cavaliere, Alex Clevenger, 
Paul Davis, Brandon Evans, Mason Evans, Erin Gamble, 

Abigayle Galo, Elizabeth Geist, Abby Hemenway, 
Michael Hines, Brett Hopper, Stephanie Horton, 
Nicholas Johnson, Collin Kasefang, Ashlee King, 

Noah Lamb, Zoee Lyle, Andrea Markowitz, Leanne Mattie, 
Meghan Mayes, Clay Oglesby, Tyler Padgett, 

Jordan Sera, Becca Smith, Kate Smith, Josh Spurling, 
Claire Sudarshan, Ellen Sudarshan, Ashley Williams, 

Logan Williams, Elizabeth Young



reVOLution
Women’s Contemporary A cappella

Becca Smith, student director

Kirstine Andersen, Hannah Berkley, Nicolette Caswell, 
Destiny Lyric Currin, Kendall Ford, Erin Gamble, 

Elizabeth Geist, Madison Gilmore, Wendy Harmon, 
Takaylan Johnson, Jordyn Lantz, Andrea Markowitz, 

Leanne Mattie, Rebecca Smith, Ashton Wildmann, 
Ashley Williams, Cydnee Young

VOLume
Men’s Contemporary A cappella 

Shelby Berkley and Clay Oglesby, student directors

Shelby Berkley, David Buchanan, Matthew Cavaliere, 
Phillip Chu, Benjamin Fredebeil, Brett Hopper, 

Brian LeSerra, Clay Oglesby, Isiah Rankin, Jordan Sera, 
Graham Sullivan,  Adam Throgmorton, 

Andrew Webb



The Choral Art

All our lives, we have been shaped by voices.  From the first 
cry of a newborn to the mournful singing at a graveside, 
our world is filled with the sound of the human voice.  

For many here, choral music is a special part of our lives.  We spend 
hours perfecting this art.  It is often somewhat of a sacrifice to do so.  
As musicians, though, we understand the concept of sacrifice in other 
terms - hours spent in class rehearsal, in the practice rooms and in the 
library, the discipline of score study - these things communicate to us. We 
know how this translates into the graceful beauty of a fine performance. 

For conductors, there is another source of grace through sacrifice that 
we see every day, in every rehearsal. It is found in our singers. Whatever 
their age or ability, they fill our lives with grace over and over again; the 
child who learns to match pitch, the middle schooler who finds a place to 
belong and to sing, the high school student who discovers the joy of artistic 
expression, the college student who matures into a fine teacher, scholar, 
and performer, the community or church choir members who come 
faithfully, week after week, year after year, to spend an evening singing 
with us. The sacrifice of these people, their willingness to place their 
musical endeavors in our hands, should fill us with grace as we interact 
with them, teach them, hold them accountable, and make music with them. 

The pleasures of blending voices together, of responding to a leader’s 
direction, teaches important lessons about community and hard work. 
To learn even a simple song or to sing a polyphonic madrigal requires 
that we give up a bit of ourselves to the composer and to others in the 
choir. We share breath, voice, and text in a way different from any 
other human experience.  The high harmonies of Appalachian folk 
songs, the guttural loveliness of Tuvan throat singers, the call and 
response of the cantor, these also show what it is like to sing in relation 
to others, to have bare human voices responding to each other in time.  

The purpose of singing is not to set words to music. It is to take up where the 
words leave off, delving deeper into the human experience and our need to 
express it.  Words are not enough, once the circumstances of life become 
overwhelming. Whether a heartbroken teenager listening to the top 40, or a 
grown-up living through an unimaginable torment, people are ill-equipped 
to express themselves through language alone. Singing allows more of our 
thoughts to be seen by others. It allows us to order our chaotic thoughts. These 
are the times when we “see through a glass darkly,” and singing sheds light.

In an age of recorded and reproduced and over-amplified sound, 
nothing marks our humanity like those moments when we hear (and 
perhaps join in) to this most basic and sacred of things—the human 
voice riding on nothing but breath, offering up the mystery of song.




